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Tuesday, 24.11.2020

10.00–10.10 General welcome:  Barbara Lüneburg, Director of Doctoral Programmes at ABPU   

10.10–11.15 Lecture Recital– Barbara Lüneburg, ABPU

“Worldmaking – Knowing through Performing”

11.15–11.30 Elevator Pitch and Audience Input – Philipp Rist, Doctoral Candidate

“Joseph Schillinger – eine kritische Auseinandersetzung: Schillinger und sein 

musikalisches System im New York der 1930er Jahre”

11.30–11.45 Elevator Pitch and Audience Input – Carlo Siega, Doctoral Candidate

“The ‘Composing Performer’. Creative approaches and re-interpretation practice 

after the premiere”

11.45–12.05 ––– Coffee Break –––

12.05–13.10 Talk – Antanina Kalechyts, mdw

“Lernen aus Handschriften”

13.10–13.25 Elevator Pitch and Audience Input – Ricardo Leitão Pedro, Doctoral Candidate

“ORPHEUS SUPERANS: Pietrobono Burzellis dal chitarino: the Art of a Master

Improvisor on the Lute”

13.25–13.40 Elevator Pitch and Audience Input – Christof Ressi, Doctoral Candidate

„Computerspiel als Offene Form im Kontext audiovisueller Kunstwerke“

13.40–14.15 ––– Lunch break –––

14.15–14.30 Elevator Pitch and Audience Input – Jorge Gomez, Doctoral Candidate

“Composing with Performative Sound Installations: Towards a 

Multiple Format Interface”

14.30–14.45 Elevator Pitch and Audience Input – Albert Fischer, Doctoral Candidate

“Váša Příhoda: a critical study of his life and art”

14.45–15.00 Elevator Pitch and Audience Input – Enrique Mendoza, Doctoral Candidate

“Composition of electroacoustic music in expanded sound-fields through 

spatialization on Hybrid Monitoring Systems”
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Tuesday, 24.11.2020

15.00–16.15 Talk – Hans Georg Nicklaus, ABPU

“Tacit knowledge– is it a Mystery? Theories and Examples of Communicating Knowledge”

16.15–16.30 ––– Coffee Break –––

16.30–16.45 Elevator Pitch and Audience Input – Helga Arias, Doctoral Candidate

“Composing the politics of musical creation: proposing alternative work interactions” 

16.45–17.00 Elevator Pitch and Audience Input – Tania Rubio, Doctoral Candidate

“Biomusic: From animal communication to music composition”

17.00–18.00 Talk and Workshop Annegret Huber, MDW

„Subjectivity versus Objectivity“

An event of the doctoral programs of Anton Bruckner Private University, Linz, Austria.
https://www.bruckneruni.at/en/study-programmes/doctoral-studies/

Contact: 
Univ. Prof. Dr. Barbara Lüneburg, Director of Doctoral Studies
Institute for Theory and History 
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Helga Arias

Abstract
Composing the politics of musical creation: proposing alternative work interactions
The concept of the composer, in the role of author and creator, leading the musical interactions and establishing the patterns is being
widely questioned nowadays. When assessing creativity within any process, it becomes noticeable that all agents involved, as well as
the context and circumstances have an impact on the final result. The project at hand intends to question this traditional paradigm
and aims at developing and testing alternative ways of compositional and performative practice.
Studies by psychologists such Robert J. Sternberg and R. Keith Sawyer on group flow and networking, as well as recent research on
creative leadership, will set up the theoretical starting point for this research and will lay the foundations to establish novel work
situations in musical composition.
New technologies will play an important role in facilitating different ways of contact. For instance, programming apps and user-
friendly interfaces that allow easy interactions, and search for uses of media, such as communication and exchanging platforms, that
enable flat hierarchical layouts and diversification in the compositional and performative practice.
Through collective, pedagogical or interdisciplinary projects, this research aims to unfold collaborative compositional approaches
and non-traditional communication tools and codes that open up a space for new interactions between the agents of the
contemporary music community.

Biography
Helga Arias (born in Bilbao, Spain) studied composition with Mario Garuti (Conservatorio G.Verdi Milan) and Beat Furrer
(Kunstuniversität Graz) and electroacoustic composition with Javier Torres Maldonado (Conservatorio A. Boito Parma) and Karlheinz
Essl (Universität für Musik und darstellende Kunst Wien). Her music has been performed in several festivals and music halls around
the world. Her work establishes relations between acoustic and electronic resonance and explores the microscopical variations of
the sound phenomena. In her most recent pieces, she also includes subtle theatrical aspects and collaborative processes. Her music
is edited by Babel Scores. In 2020 she will be composer in residency by the ICE Ensemble (USA). She is currently a Doctoral candidate
at the Anton Bruckner Privatuniversität Linz (Austria). She lives and teaches in Switzerland.

Albert Fischer

Abstract 
Váša Příhoda: a critical study of his life and art
One of the most important and prominent violinists of the first half of the twentieth century was Váša Příhoda. He was a 
representative of the Bohemian violin tradition and his playing was o$en associated with the virtuoso art of Niccolo Paganini. This 
research affords him – for the first time – broader scholarly consideration. His ascent to the pinnacle of elite violinists in the musical 
life of the interwar period underpins a special artistic potential, but today the artist goes largely unnoticed. Numerous interesting 
questions arise that make scholarly research in several directions apt – questions, for example, about the establishment of his career, 
the motives behind his activities under national socialism, and his unmistakable artistry.
In addition to an in-depth study of biographical details of the artistic career and his artistic-political actions under national socialism, 
this work attempts to locate his violin artistry in the conflicting field of virtuoso interpretation art of the early twentieth century and, 
using computer-aided methods of analysis from interpretation research, to approach his artistic ideal and the question of the extent 
to which it was shaped by the zeitgeist, a political ideology, or virtuoso violin traditions. A multitude of surviving life and sound 
documents offer material for intensive discussion, new insights, and traces of an artistic concept of life in an almost forgotten epoch 
of virtuosity.

Biography
Albert Fischer was a member of the Vienna Chamber Philharmonic, the Chamber Orchestra Of Europe, the first concertmaster
position at the Augsburg/D Opera House (1989-1995). His intensive concert activities as a soloist and chamber musician in Europe
and Asia represent stations in his professional career. As a soloist, Albert Fischer has performed with orchestras such as the Zagreb
Philharmonic and the Bruckner Orchestra Linz; as a chamber musician, he was a member of the Salzburg piano trio, Trio Cartellieri,
from 1999 to 2010, with appearances at the Salzburg Festival as well as concerts in Austria, Luxembourg, Germany, and Greece.
Since 1993 Albert Fischer has taught as professor of violin at the Anton Bruckner Private University in Linz. Many of his students have
successfully established chamber music and orchestral careers (e.g. Vienna Philharmonic), and have been successful in national and
international competitions. Fischer’s other activities include masterclasses in Asia and Europe, and since 2018 the direction of his
own summer academy in Vodnany, Czech Republic. Since 2011 Albert Fischer has been a founding member and jury chairman of the
Váša Příhoda international violin competition in Budweis, Czech Republic, as well as an artistic advisor to the Upper Austria Strings
Association, and a member of ESTA in Austria.
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Gorge Gomez

Abstract
Composing with Performative Sound Installations: Towards a Multiple Format Interface
This research project is concerned with the systematic investigation of different instances of the merging of composition and sound 
installation in practice and theory. In my artistic practice, I will develop multiple unfoldings of the same performative installation, 
each of which will be performed by different professionals (e.g. musicians, dancers) and/or the audience, resulting in the installation 
existing as a multi-format interface.
Although there is an important and increasing presence of installation practices in the context of contemporary music, there is little 
research on this more recent phenomenon. Literature focuses mainly on early manifestations of performative installations. In my 
opinion, however, the overlapping of performance and sound installation within contemporary music practice is not yet sufficiently 
covered. In this project I would like to address this lacuna.
Research questions that arise are: What general strategies can be devised to merge sound installation and musical performance so
that the composition can exist as a multi-format interface? How can the different temporalities of sound installation and performance 
interact? What can be lost through a multi-format interface, what can be gained artistically? Does the work retain its identity within all 
formats? What variables are created by the different temporal, spatial and performative unfoldings of the piece?
I will address these questions through a systematic examination of the context through history and current developments, as well as 
through practice-based artistic research, autoethnography, and feedback loops in which theory and art reflect and influence each
other.

Biography
Jorge Gomez constantly reinvents himself as a composer. His work meanders through composition, sound art, performance, music
theatre, and the exploration of the resulting interactions. Recurring themes of his work are appropriation, perspective, duality,
narrative theory, improvisation, and everyday life.
Gomez studied composition in Monterrey (UANL, Bachelor), and music technology in Mexico City (UNAM, Master) with Ricardo
Martínez and Roberto Morales, and completed a Master’s in composition at the Anton Bruckner Private University with Carola
Bauckholt. From 2013 to 2016 he was university professor at the Autonomous University of Nuevo León (UANL) and at the
Technological Institute of Monterrey (ITESM) in Monterrey, Mexico.
He received scholarships from the Composer Center of Nuevo Leon (2007, 2010, and 2012-13), from the Postgraduate Department of
UNAM (2011-2012), from the Mexican Center for Music and Sound Art (2010), and a scholarship for his Master’s in Composition in Linz
from FONCA-CONACYT. His composition Anamnesis for solo violin won first prize as an international composition at the International
XI New Music Festival 2014 in Mexico. Gomez’s Music has been performed by Ensemble PHACE, Ensemble Recherche, Vertixe Sonora,
Phoenix, Oerknal! Liminar, the Schlagquartett Köln, Toyen Fil øg Klafferi and the Norwegian Cornett and Sackbuts in concerts and at
international festivals such as Wien Modern, Biennale für Neue Musik und Architektur in Basel (Switzerland), Konsertserien Periferien
(Oslo, Norway), Festival Internacional Cervantino, (Mexico), Correspondencias Sonoras (Spain), Delian Academy for New Music
(Greece), Ars Electronica, and Leicht über Linz (Austria).

Annegret Huber, mdw

Abstract
Subjectivity versus Objectivity
No one can deny that artistic research (finally) exists. Yet there are still academics who reject the idea that artistic practices can be
methods of research. One of the most frequent objections is that art is subjective and therefore incompatible with research, which
has to be objective per se. Most conveniently, such critics neglect to explain what they understand by objectivity when they appeal to
it. In my workshop I would like to explore with you what objectivity actually is and then discuss whether the argument of the
subjectivity of artistic research is still tenable once it has finally been clarified what constitutes objectivity.

Biography
Annegret Huber vertritt als Professorin am Institut für Komposition, Elektroakustik und TonmeisterInnenausbildung der mdw das
Fach Musikwissenscha" mit dezidiertem Schwerpunkt Analyse der Musik. Sie studierte Schulmusik (Hochschule für Musik und
Darstellende Kunst Stuttgart), Musikpädagogik (Musikhochschule Lübeck), Konzertfach Klavier (Hochschule für Musik und
darstellende Kunst Wien, heute: mdw_Universität für Musik und darstellende Kunst Wien), Musiktheorie (ebda. bei Diether de la
Motte) und Musikwissenscha" (Universität Wien). Ihre Dissertation behandelt „Das ›Lied ohne Worte‹ als kunstübergreifendes
Experiment. Eine komparatistische Studie zur Intermedialitat des Instrumentalliedes 1830–50“ (Wiener Veröffentlichungen zur
Musikwissenscha" 41), Tutzing 2006.
In ihrer akademischen Ausbildung verbanden sich künstlerische (Klavier, Orgel, Gesang), pädagogische (Schulmusik,
Instrumentalpädagogik) und wissenscha"liche (Musiktheorie, Musikwissenscha") Bereiche. Uraufführungen zeitgenössischer Musik
waren ihr als Pianistin schon während ihrer Studienzeit ein großes Anliegen; heute widmet sie sich (sofern es ihr Zeitbudget erlaubt)
der Wiederaufführung übergangener Musik – beispielsweise von Komponistinnen des 19. Jahrhunderts. Forschungsinteressen
ergeben sich aus epistemologischen Problemen des Musikanalysierens in kulturwissenscha"lichen Kontexten (Intermedialitat,
Interkulturalitat, Gender etc.) bezogen auf die Musik des 19.–21. Jahrhunderts sowie die Geschichte der Lehre musiktheoretischer
Fächer. Dabei wurde aus der Frage nach dem, was wir durch Musikanalysieren wissen können, nicht zuletzt ein Schwerpunkt zur
Grundlagenforschung der Artistic Research.
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Antanina Kalechtyts, mdw

Abstract
Lernen aus Handschri!en
Wieviel Information ist bei modernen Editionen des gregorianischen Repertoires verloren gegangen?
Ein Überblick über Erkenntnisse und Herangehensweisen, historische Quellen aus dem 9 - 11Jh. aus künstlerischer Sicht neu zu
lesen.

Biography
Antanina Kalechyts, geboren in Minsk (Belarus), ist Absolventin der Studienrichtungen Kirchenmusik mit dem Schwerpunkt
Gregorianik und Orgel, Konzertfach Orgel, und Orchesterdirigieren an der Kunstuniversität Graz. Sie promovierte 2016 im Fach
Gregorianik ebenda bei Prof. Franz Karl Praßl an der künstlerisch-wissenscha!lichen Doktoratsschule. 2008-2009 war sie als
interimistische Domorganistin in Graz tätig. Im Zeitraum 2009-2017 war sie in der Lehre an der Kunstuniversität Graz in den Klassen
für Orchester- und Chordirigieren sowie im Opernstudio Mumuth und zuletzt als Lektorin im Fach Gregorianik.
Antanina Kalechyts ist mehrfache Preisträgerin internationaler Orgelwettbewerbe. Seit 2016 übernimmt sie die musikalische
Assistenz bei zahlreichen Produktionen der Neuen Oper Wien. Sie ist als Dirigentin besonders für zeitgenössische Musik gefragt und
arbeitet seit 2018 mit dem Ensemble für Neue Musik Reconsil (Wien). Sie ist Mitbegründerin und Leiterin des Vokalensembles „Graces
& Voices“, das sich besonders der Interpretation des Gregorianischen Chorals sowie zeitgenössischer Musik widmet (mehrfache
Auszeichnungen von CD-Produktionen und Festivalteilnahmen). Im März 2020 wurde Antanina Kalechyts zur Professorin für
Gregorianik und Liturgik an der MDW berufen.

Ricardo Leitão Pedro

Abstract
ORPHEUM SUPERANS: Pietrobono Burzellis dal chitarino: the Art of a Master Improviser on the Lute
The purpose of this research project is to shed light on the performance practice of fi!eenth-century star-lutenist Pietrobono Burzelli
(?1417–1497), particularly his improvisation and ornamentation techniques in the context of the lute duo ensemble. At the same 
time, it aims to conceptualize a picture of Pietrobono's probable repertoire through cataloguing the tunes mentioned in 
documentation regarding his teaching or performative activities, and through studying musical material commonly used for 
improvisation in the fi!eenth century as well as the placement of the lute within local instrumental traditions.

The information gathered from primary and secondary sources will be confronted with practical experimentation on the plectrum
lute in both solo and duo contexts. Performative research through solo work and sessions with duo partners will be developed based 
on personal experience in the performance of medieval repertoires and new possibilities for fi!eenth-century lute improvisatory
practice discovered throughout this study. As a result, insights will be allowed into the development of extemporizing skills in the 
modern performer.

Biography
Portuguese lutenist and tenor Ricardo Leitão Pedro is one of the few musicians dedicated to the historical practice of accompanying 
oneself to different early plucked string instruments. He took up lute playing at the age of eighteen and was accepted a year later at 
ESMAE (Porto) for a bachelors in early music, during which he also studied at the Conservatoire National Supérieur de Musique et 
Danse de Lyon with Eugène Ferré. He later moved to Switzerland and completed his degrees in lute with Crawford Young and Marc 
Lewon and singing with Dominique Vellard at the renowned Schola Cantorum Basiliensis. Ricardo is a member of Concerto di 
Margherita and I Discordanti with whom he frequently performs throughout Europe. He is o!en invited to collaborate with different 
groups both as a singer and a lutenist.
As a composer/improviser, Ricardo wrote the music for the trapeze performance ‘Planisfério’ by Joana Martins and worked with 
Rostislav Novak (Cirk La Putyka) in his research group at the contemporary circus festival Die Originale in Berlin in 2018.
Continuously invested in research to inform his performative work, Ricardo is currently a doctoral student at the Anton Bruckner
Private University with a thesis on fi!eenth-century star-lutenist Pietrobono Burzelli. He is also preparing an edition of the ‘Thibault 
lute manuscript’ to be published by the label Terem-Music.
The first solo album of Ricardo "Fantasticaria" is devoted to the music of Bellerofonte Castaldi for voice and theorbo. It has been
independently released in February 2020 and is now available on most platforms.

Barbara Lüneburg, ABPU

Abstract
Worldmaking – Knowing through Performing
As a performing instrumentalist and artistic researcher, I have great interest in the nature of knowledge inherent in musical
performance. In this talk, I therefore set out to explore the sources and kinds of knowledge performers produce, and investigate
underlying methodological tools, touching on different ways of representing and disseminating research results and posing
questions relating to the conditions pertinent to knowledge gain through performance. By doing so, I intend to establish
consciousness and awareness of the core practice and potential of performers with regard to knowledge contribution for their own
specific instrumental practice, particularly within the field of artistic research, but also within the humanities in general. This
undertaking comes from my conviction that art and artistic research are both domains “in which ‘the questions of the human being,
consciousness, origin, and the subject emerge, intersect, mingle, and separate off’” (Foucault 1972, 16).
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Biography
Between performance and research, teaching and composition: Barbara Lüneburg's artistic worlds are rooted in the classical and
extend deeply into contemporary music and multimedia performance. Lüneburg has appeared as a soloist and composer across
Europe, both Americas, Asia and New Zealand, and worked as artistic director and violinist of ensemble Intégrales, an ensemble for
contemporary chamber music, for almost twenty years. Countless compositions were written for and in collaboration with her.
Barbara Lüneburg has featured on many CDs documenting the versatility and highest standard of her performing abilities. Critics
have described her playing as 'viciously virtuosic, passionate, translucent, nuanced, expressive and gripping'. Her solo CD Beyond
withworks by Johann Sebastian Bach andGiacinto Scelsi was awarded five stars by BBCMusic Magazine.

Her interests in artistic research are as diverse as her artistic work: she investigates creativity, collaboration, charisma, concert aura,
participatory art and the effect of game elements in audiovisual works. From 2014 to 2018 she led the artistic research project
“TransCoding - From Highbrow Art to Participatory Culture” funded by the Austrian Science Fund, in which she involved an online
community in the creation of amultimedia work via social media. Lüneburg is Professor of Artistic Research and head of the doctoral
programs at Anton Bruckner Private University.

EnriqueMendoza

Abstract
Composition of electroacousticmusic in expanded sound-fields through spatialization onHybridMonitoring Systems
My research focuses on the possibilities of combining monitoring systems to create expanded 3D sound-fields for Electroacoustic
Music Composition. The combination can be called Hybrid Monitoring System and I propose the use of open headphones, speaker
arrays and physical environments to achieve layers of 3D sound-fields that are connected. The interactions between sound-field
layers, (that can be constructed artificially and naturally) seems to be a new vein for exploration and creation. The development of a
Hybrid Monitoring System presents an enormous amount of possible set-ups and applications, as well as artistic and technical
ramifications in Electroacoustic Music.

Some of the questions raised by this concepts are: What are the interactions between electroacoustic composition and technology
used to spatialize and perceive 3D audio? Which is the most effective monitoring and mixing system to achieve expanded 3D sound-
fields for me as the creator? Which are the most effective set-ups for the audience to perceive the expanded 3D sound-fields? Which
are the similarities and differences between audiomixing processors in 3D Audio compared to Stereo?
Through practice-based research I will create compositions of automated electroacoustic music spatialized in this hybridmonitoring
system. I look to go further in the perception of different sound fields, the interaction possibilities between them and the interaction
withmy compositional techniques. I aim to provide newways of perceiving surround electroacousticmusic.

Biography
Enrique Mendoza from Mexico City is an electroacoustic music artist, focused on acousmatic and live electronics. He has been
developing his electroacoustic composition and performance using DIY analog oscillators, lo-fi mini-synths, custom software and
multichannel systems; he alsoworks closely with performers to break newground and gain specific insights into the instruments and
the performer’s expression. In 2020 he produced amultichannel work for the TONSPUR Kunstverein Wien. In 2014 Mendoza released
the CD “Below Sea Level”, edited by Future Music Records in London. His piece Cassiopeia for alto sax and live electronics was
nominated Best Instrumental Song at the Independent Music Awards in New York. In 2017 and 2019 he was selected “Composer in
Residence” in the KulturKontakt Austria and the AIR-Niederösterreich programme in cooperation with the Federal Chancellery of
Austria. He representedMexico in the 51st International Rostrumof Composers held at Unesco in Paris, as well as in the 59th edition,
organized by the International Music Council in Stockholm. He has received commissions, awards, and grants from Institutions and
Ensembles around Europe, USA, Asia andMexico. Enrique has aMaster’s degree from the Conservatoriumvan Amsterdam.

Hans GeorgNicklaus, ABPU

Abstract
Tacit knowledge– is it aMystery? Theories and Examples of Communicating Knowledge
Is tacit knowledge really underestimated as some scholars claim? Is it really ineffable? There are some examples in the history of
culture and religion that showhow tacit knowledge is celebrated and adored.

Biography
Hans Georg Nicklaus ist preisgekrönter Musikredakteur bei Radio Ö1 (ORF) und lehrt als Universitätsdozent an der ABPU die Fächer
Musikgeschichte, Kulturgeschichte und Musikvermittlung. Seit 2018 ist er Direktor des dortigen Instituts für Theorie und
Geschichte. Er studierte Violine, sowie Philosophie, Germanistik und Musikwissenschaft in Düsseldorf und Wien. Er promovierte er
an der Universität Wien mit einer Arbeit über Klangkosmologien und Klangschöpfungsmythen (Die Maschine des Himmels, Fink
Verlag 1993[2]) und habilitierte ebendort mit einer Schrift über Stimme und Gesang im Kontext von Politik und Pädagogik in der
zweiten Hälfte des 18. Jahrhunderts. Zu den Forschungsschwerpunkten von Hans Georg Nicklaus zählen Themen im Grenzbereich
von Musik-, Ästhetik- und Kulturgeschichte. In mehreren Publikationen widmete er sich Theorien und Diskursen, die Musik als zeit-
und kulturübergreifende Universalie positionieren, wie etwa der mathematisch-pythagoreischen Tradition der Musiktheorie und -
philosophie (Die Maschine des Himmels, Fink Verlag 1993[10]) oder den Theorien zur Musik als einer natürlich gegebenen
Universalsprache (Weltsprache Musik. Rousseau und der Triumph der Melodie über die Harmonie. Fink Verlag 2015[11][12]). Weitere
Forschungsthemen liegen im Bereich der Musikvermittlung (Musik im Radio, Methoden der Musikmoderation, Geschichte der
Musikvermittlung).
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Christof Ressi

Abstract
Computerspiel als Offene Form im Kontext audiovisueller Kunstwerke 
Das Ziel meines Forschungsvorhabens ist die Entwicklung von Computerspielumgebungen auf Basis des Open-World-Spielprinzips,
die ausschließlich der Realisierung audiovisueller Kunstwerke dienen. Die Ausgangsthese ist, dass der hochgradig interaktive und
nichtlineare Charakter solcher Umgebungen besonders dazu geeignet ist, die Idee der Offenen Form in einer für das Publikum in
Echtzeit nachvollziehbaren Form zu verwirklichen. Die Komposition verlagert sich dabei von der Gestaltung der konkreten
klanglichen und visuellen Erscheinungen innerhalb der Zeit auf eine höhere Ebene, nämlich dem Design von abstrakten
Regelsystemen, die komplexe Interaktionsmuster und emergentes Verhalten hervorrufen. Das heißt, die Komposition besteht im Bau
eines individuellen Instruments, das improvisatorisch in Echtzeit gespielt werden kann. Die zentrale Forschungsfrage lautet nun,
inwiefern durch ein implizites Regeldesign bestimmte ästhetische Resultate erzielt werden können, ohne dem/der Ausführenden
konkrete Anweisungen geben zu müssen, und wie damit über die einzelnen Realisierungen hinaus eine Identität als künstlerisches
Werk geschaffen werden kann. Dabei soll die Idee der Offenen Form und deren intellektuelle und sinnliche Erfahrung aus der
Perspektive des/der Komponist/in, der Ausführenden sowie des Publikums untersucht werden.

Biography
Christof Ressi is a composer, arranger, media artist and so"ware developer born in 1989 in Austria. He studied composition and music 
theory with Gerd Kühr, Dieter Ammann and Alexander Stankovski, Jazz composition and arrangement with Ed Partyka and computer 
music with Marko Ciciliani. He works and lives in Graz (Austria).
His work spans across various artistic genres such as contemporary classical, jazz, experimental electronics and media art. He does 
music, sound design and video for theater and dance production and arranges music for all kinds of ensembles and instruments,
including big band and orchestra. His music has been performed in several countries worldwide and his computer music work has 
been featured at international conferences such as NIME or Linux Audio Conference.
Together with clarinet player Szilard Benes he regularly performs as a duo, playing both audio-visual compositions and 
improvisations. In 2019 they were invited for a two week long residency in New York (MISE-EN_PLACE Bushwick). Since 2020 they are 
part of “New Austrian Sound of Music”, a sponsorship program by the Austrian ministry of foreign affairs for international concert 
activities.
As a so"ware developer he helps with the technical realization of art projects. He is also a regular contributor to open source projects, 
including the computer music environments Pure Data and Supercollider, and publishes his own so"ware under open source 
licenses. 

Philipp Rist

Abstract
Joseph Schillinger – eine kritische Auseinandersetzung
Mein Dissertationsvorhaben beschä"igt sich mit der Biografie Joseph Schillingers (1895-1943), seinem Kompositionssystem „The
Schillinger System of Musical Composition" und dessen Einfluss auf die Musikwelt im New York der 1930er Jahre, insbesondere auf
den Bereich der Inzidenzmusik. Im Zuge meiner Forschungen soll Archivmaterial zur Rekonstruktion und Untersuchung von
Schillingers Arbeitsprozessen in den Bereichen Komposition, Unterricht und Forschung herangezogen werden. Im Fokus stehen
dabei speziell der Kompositionsprozess für Inzidenzmusik und deren Formen wie beispielsweise Film-, Bühnen- oder auch
Radiomusik. Im Sinne der Wertungsforschung, werde ich ausgewählte Werkbeispiele anderer Komponisten, die nachweislich in
professionellem Kontakt mit Schillinger standen (z.B. in Form von Unterricht), auf den Einfluss durch dessen Kompositionssystem
analysieren. Mich interessiert dabei die Auswirkung der Kompositionstheorien und -praxen Schillingers im Inzidenzmusikbereich der
1930er Jahre in New York und der Zusammenhang mit anderen damals gängigen Kompositionssystemen und -theorien. Ein weiteres
Interessensgebiet befasst sich mit der Evolution und Weitergabe seiner Theorie durch zertifizierte Instruktoren des "Schillinger
Systems”.

Biography
Philipp Rist wurde 1993 in Innsbruck | Tirol geboren. Nach ersten autodidaktischen Versuchen am Klavier erhielt er ab dem Alter von
10 Jahren klassischen Klavierunterricht bei Svetlana Ladurner an der Musikschule Zirl. Nachdem er den Jazz für sich entdeckt hatte,
nahm er ab 2010 zusätzlich Jazzklavierunterricht an der Musikschule Innsbruck bei Christian Wegscheider. Nach Abschluss der
Schullaufbahn mit Matura im Sommer 2011 begann er die Studien Jazzklavier Konzertfach sowie Instrumental und
Gesangspädagogik mit zusätzlichem Schwerpunkt Keyboards & elektronische Klangerzeugung an der Anton-Bruckner-
Privatuniversität Linz (Konzertfach sowie Instrumentalpädagogik) bei Prof. Dejan Pecenko, und absolvierte diese mit Auszeichnung
im Herbst 2015. In den folgenden 3 Jahren absolvierte er zudem das Masterstudium Instrumental- und Gesangspädagogik mit
Auszeichnung und befasste sich in seiner Abschlussarbeit mit Ernst Levy, seiner komplexen Theorie über harmonische Strukuren
sowie deren Adaption im Jazzkontext.
Im Jänner 2016 reiste er nach Sri Lanka, um dort für drei Monate bei „Musicmatters“ in Colombo als Gastdozent Klavier zu
unterrichten. Seit 2019 ist Philipp Rist als Senior Lecturer an der Universität Mozarteum sowie im oberösterreichischen
Landesmusikschulwerk tätig. Seiner regen Aktivität als Komponist und Arrangeur geht er besonders im Rahmen eigener
Konzertprojekte nach, welche sich aktuell auf die Bands „Bye Maxene“ (www.byemaxene.com) „Hikee Bikini“ (www.hikeebikini.com)
und die Zusammenarbeit mit dem New Yorker Jazzgitarristen Adam Rafferty (www.impdadimp.com) fokussieren.
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Tania Rubio

Abstract
Biomusic: Fromanimal communication tomusic composition
The aim of my project is to find new perspectives for musical composition through the transfer of findings frombioacoustics and eco-
acoustics. My research focuses on the last fi!y years of developments in music and science, in which technology has a fundamental
significance for the progress of sound studies in the fields of electroacoustic music, sound art, zoomusicology, biomusicology,
bioacoustics, and eco-acoustics. I intend to transfer results from scientific studies in the field of bioacoustics and eco-acoustics to
another perspective, namely that of art. I analyse and describe the acoustic phenomena of ecological relationships in certain
soundscapes and use themas tools to find newapproaches to composing.
Mymethodologymakes use of mixed research strategies: firstly, listening to, recording, and analysing natural soundscapes; secondly,
collecting and analysing compositions from 1970 to the present that relate to this theme; thirdly, to study these analyses in the light
of scientific findings in the field of bioacoustics and eco-acoustics. On the basis of these experiences and insights, I will create new
compositions that will extend the listening experience.
Through my artistic research I intent to understand animal communication as a living and changing acoustic phenomenon, and to
create new imaginary and poetic worlds inwhich nature and humans are understood as equals.

Biography
Tania Rubio (*1987, Mexico City) is a composer, field recordist, and transdisciplinary artist, whose music has been presented in
Mexico, Argentina, Brazil, Colombia, Costa Rica, USA, France, Spain, England, Germany, Switzerland, and Austria.
Rubio focuses on transdisciplinary approaches through sound arts, bioacoustics, and interculturality, searching for knowledge
exchange between art, science, nature, ancient cultures, and technologies. The study of oral cultures within their traditional contexts
forms an important influence in her artistic work, which includes: African percussion and Fulê flute (Guinea, Mali, Senegal), the
Gamelan Orchestra of Indonesia, the percussion tradition of Capoeira Angola (Brazil), the Mexican fandango tradition, and pre-
Columbian instruments.
Rubio completed her Bachelor of Composition with honours at Universidad Nacional Autónoma de México in 2014. She holds a
Master’s degree in ‘Music creation, new technologies and traditional arts’ from the university UNTREF and a specialisation in ‘Objects
theater, interactivity and new technologies’ from the Universidad Nacional de las Artes, Buenos Aires, Argentina. Rubio has attended
master courses with Estrada, Rocha Iturbide, Baca Lobera, Russek, Goebbels, Fure, Oliveros, Andre, Maierhof, Rosenboom, Ortiz de
Zarate, Tolosa, and Minsburg. In 2019 she was ‘Composer in Residence’ at the Archiv Frau und Musik and Hochschule für Musik und
Darstellende Kunst in Frankfurt am Main. She was honoured for her project “Biomachines, Wind Animals” by the Arts, Science and
Technology programme FONCA-UNAM. Rubio is the founder of Revueltas Sonoras which is dedicated to the dissemination of
new musical works from Latin America and building a global network of artists. She has delivered workshops in Mexico, Argentina,
Colombia, Brazil, and Canada. Rubio is currently pursuing an artistic-academic doctorate at Anton Bruckner Private University in Linz,
Austria.

Carlo Siega

Abstract
The 'Composing Performer’. Creative approaches and re-interpretation practice a!er the premiere
This research is based on emerging practice in classical contemporary music that questions the role of the performer as being
exclusively an interpreter of existing scores. My aim is to expand the engagement and scope of performers in creative interpretation
and decision-making beyond what is initially provided by the written score. To this end, I challenge the performer’s creativity
qualities, encouraging them to reach beyond purely instrumental and performative tools.
In mymethodological approach, I combine theories of historically-based performance practices in the field of classical contemporary
music with non-academic approaches of re-actualization from pop-culture. In each case study, I will look for creative ways to re-
actualize existingworks using new technologies and instrumental investigations.

For my research it will be necessary 1) to stimulate performers’ new instrumental competencies in relation to new technologies,
improvisation, and compositional thinking within the performative context, and 2) to re-evaluate existing approaches to
interpretation practice in New Music. By doing so, I aim to reshape the understanding of a performer’s tasks and identity, and to
develop a new formof engaged performance practice, as well as the newpotential for (extended) interpretation.

Biography
In 2018 Carlo Siega won the renowned Kranichsteiner ‘Music Prize for Interpretation’ at the Darmstadt Summer Courses for New
Music. He has performed as soloist and with ensembles in the La Fenice theatre opera season, Divertimento Ensemble – Rondò and
TransArt Festival in Italy, in SMOG, Ear To the Ground Festival and Kunstenfestival des Arts in Belgium, at the Izlog Festival in Croatia,
at the Neue Oper Vienna in Austria, at the Time for Music Festival in Finland, the Warsaw Autumn in Poland, Festival Ensems, Mixtur
Festival, VANG Festival, SIRGA Festival and Universidad de Léon in Spain, SoundSpaces Festival in Sweden, NUMU Festival,
Switzerland, and elsewhere. Siega collaborates with internationally renowned composers such as Giorgio Colombo Taccani, Klaus
Lang, Simon Løffler, Pauline Oliveros, Stefan Prins, Rebecca Saunders, Alexander Schubert, Simon Steen-Andersen.
A!er completing his music diploma and his Master’s in classical guitar with distinction at the Music Academy in Venice, Carlo Siega
continued his studies at the Music Academy ‘Claudio Abbado’ in Milan and then at the ICTUS Academy and the KASK of Gent in
Belgium under the direction of Tom Pauwels. He attended masterclasses with Elena Càsoli and Yaron Deutsch, and completed his
philosophy studies with distinction at Ca’ Foscari University, Venice. He is currently Doctoral Candidate at the Anton Bruckner Private
University in Linz.
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