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Monday, 08.06.2020

9.15 – 9 30 General welcome: 

Mag. Dagmar Schinnerl,  MA, Dean of Pedagogical and Artistic-Scientific Studies

Prof.  Barbara Lüneburg,  PhD, Director of Doctoral Programmes at ABPU   

Carlo Siega, Doctoral Candidate of ABPU

9.30 -10.15 Dolma Jover Agullo,  Doctoral Candidate,  ABPU.

“Cachucha dance embodiment and interaction”

10.15-11.00 Mauricio Carrasco, PhD University of Melbourne (Australia) 

“Building narratologies in pandemic times”

11.00 – 11.30 ––– Coffee Break –––

11.30 – 12.15 Fil ipa Botelho, PhD Candidate,  KU Leuven & Orpheus Institute,  Leuven/Gent (Belgium)

“Acoustic Feedback and Corporeality: Designing New Modes of Performance”

12.15 –13.00 Damian Cortes Alberti ,  Doctoral Candidate,  ABPU.

“Choreo-Graphing into Transmediality.  Labanotation as Chiasmic Structures of

Affect and Understanding”

13.00 –14.30 ––– Lunch break –––

14.30 – 15.15 Helga Arias,  Doctoral Candidate,  ABPU

“Composing the politics of musical creation: proposing alternative work interactions”

15.15 – 16.00 Luca Piovesan, PhD Candidate,  Royal Conservatory Brussels,  Brussels (Belgium).

“The co-composition pendulum: re-evaluating the composer-performer relationship”

16.00 – 16.30 ––– Coffee Break –––

16.30 – 17.15 Carlo Siega, Doctoral Candidate,  ABPU

“The ‘Composing Performer’.  Creative approaches and re-interpretation 

practice after the premiere”

17.15 – 18.00 Final Round Table:  „Subjectivity versus Objectivity in Artistic Research“

Chair:  Barbara Lüneburg

_PROGRAM_



Helga Arias, Doctoral candidate, Anton Bruckner Private University (Linz, Austria) 

Abstract
Composing the politics of musical creation: proposing alternative work interactions
The concept of the composer, in the role of author and creator, leading the musical interactions and establishing the patterns
is being widely questioned nowadays. When assessing creativity within any process, it becomes noticeable that all agents
involved, as well as the context and circumstances have an impact on the final result. The project at hand intends to question
this traditional paradigm and aims at developing and testing alternative ways of compositional and performative practice.
Studies by psychologists such Robert J. Sternberg and R. Keith Sawyer on group flow and networking, as well as recent
research on creative leadership, will set up the theoretical starting point for this research and will lay the foundations to
establish novel work situations in musical composition. New technologies will play an important role in facilitating different
ways of contact. For instance, programming apps and user-friendly interfaces that allow easy interactions, and search for uses
of media, such as communication and exchanging platforms, that enable flat hierarchical layouts and diversification in the
compositional and performative practice. Through collective, pedagogical or interdisciplinary projects, this research aims to
unfold collaborative compositional approaches and non-traditional communication tools and codes that open up a space for
new interactions between the agents of the contemporary music community.

Biography
Helga Arias (born in Bilbao, Spain) studied composition with Mario Garuti (Conservatorio G.Verdi Milan) and Beat Furrer
(Kunstuniversität Graz) and electroacoustic composition with Javier Torres Maldonado (Conservatorio A. Boito Parma) and
Karlheinz Essl (Universität für Musik und darstellende Kunst Wien). Her music has been performed in several festivals and
music halls around the world. Her work establishes relations between acoustic and electronic resonance and explores the
microscopical variations of the sound phenomena. In her most recent pieces, she also includes subtle theatrical aspects and
collaborative processes. Her music is edited by Babel Scores. In 2020 she will be composer in residency by the ICE Ensemble
(USA). She is currently a Doctoral candidate at the Anton Bruckner Privatuniversität Linz (Austria). She lives and teaches in
Switzerland.

Filipa Botelho, PhD Candidate, KU Leuven & Orpheus Institute, Leuven/Gent (Belgium).

Abstract 
Acoustic Feedback and Corporeality: Designing New Modes of Performance
Acoustic Feedback and Corporeality is a research project situated at the crossroads of acoustic feedback composition and
interactive performance practices that include movements of the performer on stage. Grounded on the assumption that
neither the sound nor the movement can be composed or choreographed independently from each other, the central aim of
the project is the study, design and development of new modes of interaction between sound and movement focusing on the
role of the performer’s body and its multiple corporealities (sound producer, gestures, movement, presence).
Methodologically, the project will develop several “experimental systems” (Rheinberger 1997) containing instruments,
microphones, loudspeakers, light, spaces, sound, and video in order to generate unexpected but controlled sonic and visual
events. More than a goal, acoustic feedback becomes one parameter among many others. Besides the doctoral dissertation,
outputs will include performances, conference presentations, articles, web-based expositions, and a user-friendly booklet on
acoustic feedback practices.

Biography
Filipa Botelho (Portugal) is a clarinet player specialized in contemporary repertoire. More than that she considers herself as an
operator in the field of contemporary music and performance switching from playing to performing, collaborating, creating,
writing, and curating. She is currently a doctoral student at KU Leuven where her research explores the relationships between
sound and movement and at Orpheus Institute (Gent) as part of the cluster project MusicExperiment X. In the last years she has
co-created and participated in dance projects as Poly Mirrors and Poly’s Pulse with the dance company Nïm (choreographer
Naïma Mazic) as well as played with ICTUS ensemble (BE) and the dance company Rosas directed by Anne Teresa de
Keersmaeker with the program RAIN. As co-founder and co-artistic director of Down the Rabbit Hole, a new music collective
based in Belgium, she has performed in several countries, playing the news pieces in the emergent scene of contemporary
music, commissioning new works, and supporting other creative artists and composers to follow their ideas.
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Mauricio Carrasco, PhD, University of Melbourne (Australia).

Abstract
Building narratologies in pandemic times
This talk will describe the genesis of a new music ensemble project: Vortex Decameron, a project that begins within the
confinement period, touching on the recent memories and reflections on modalities of life, and then as an ongoing perpetual
project, transcending the period(s) of confinement to grow and map the emergence of new ritual norms as they emerge.
Consisting on a collection of contemporary reflections on stories about austerity, confinement, lack of communication,
isolation and their consequences, they represent a reaction to which has been essential until now in a music ensemble – the
experience of a live concert –, that will be radically captured, reimagined and become a dynamic archive.
I will talk about my experience conceiving Vortex Decameron and curating the contemporary narratives that will appeal to pre
– mid and post COVID 19 ways of life, interdisciplinary projects where composition, performance, cinema, dance, and other
arts merge towards the creation of new artistical objects. The figure of the Actor-Musician, protagonist of those works, will be
explored, and notation systems of musical works that involve movement such as Labanotation will be explained.

Biography
Dr. Mauricio Carrasco (Chilean/Australian) is a freelance musician and researcher resident in Geneva. He studied at Catholic
University in Santiago where he graduated in classical guitar. He holds two Master degrees from Geneva Haute Ecole de
Musique in Switzerland and a PhD from University of Melbourne in Australia (thesis and folio:
http://hdl.handle.net/11343/213507 ). He has given concerts, master classes, conferences and lecture recitals in three
continents, and has been a resident artist at the French Cité des Arts and Centre Intermondes, Bundanon Trust in Australia,
CMMAS in Mexico and HH Art Space in India. He is a member of the Swiss new music Ensemble Vortex and an Associate Artist
at the Bendigo International Festival of Exploratory Music BIFEM in Australia. His practice-based research investigates the
changing role of a musician from that of an accompanist to a protagonist in the genres of Monodrama and Music Theatre. He
curates, performs and premiers works in close collaboration with composers and artists from theatre and the visual arts, and
has published papers in specialised journals: Leonardo Music Journal, ACT Artistic Research and practice-as-research in the
field of music theatre, University of Bayreuth, Germany, as well as CDs as a soloist and in chamber settings. His works appear
in Conference Proceedings about Labanotation and Music Theatre issues. Carrasco is peer reviewer for specialised
conferences and journals: 21st Century Guitar Conference (Portugal), Resonancias Journal (Chile), among others.

Damian Cortes Alberti, Doctoral candidate, Anton Bruckner Private University (Linz, Austria)

Abstract
Choreo-Graphing into Transmediality. Labanotation as Chiasmic Structures of Affect and Understanding
The creative capacity of dance notation as a creative tool for the production of dance works is in the early stages of
development, and is a fertile space for research. Currently, dance notation primarily employed as a tool for the conservation
of choreographic works. My doctoral thesis encompasses my interest in the analysis of the internal processes that occur in
the creative design of a movement and its notation, and conversely, in the relationship between notation and movement. My
research addresses the connection between the creation of a movement, its execution and interpretation, its expression, and
questions of its notation. I regard the notated score as an element that crucially supports the final form of the dance. My aim
is to examine the transmedial properties inherent in working with notations in order to develop independent strategies for
the production of dance. The topic raises several questions: To what extent does the use of dance notation and movement
scores enrich the creative process in the process of choreographing? What happens when movement is reflected in another
medium, and how does this process change the original creative work? How is the end result changed by multiple media
transformations during the creative work, and by the notation and decoding of the noted movement? What role do these
transmedial relationships play in the shaping of a dance? My goal is to develop practical tools from the praxis that improve or
stimulate creativity in choreographic processes in order to avoid platitudes or arbitrary, random processes in creation. With
this research, I aim to generate a body of conceptual and theoretical knowledge that is also useful for other performers.

Biography
Damian Cortes Alberti (born in Argentina) studied dance at the Universidad Nacional del Arte (UNA), the dance school Arte XXI,
and at Teatro Colon in Buenos Aires. Prior to his dance studies, he completed three years of acting studies at the U.N.C.
Universidad Nacional de Cordoba. In 2005 he became a member of the Ballet Contemporaneo del Teatro San Martin, Buenos
Aires, where he worked with renowned choreographers such as Mauricio Wainrot, Marc Ribaud, and Richard Wherlock. From
2008 to 2010 he was a member of the Spanish company Art Transit Dansa Barcelona under the direction of Maria Rovira.
During the seasons 2011-2012 and 2012-2013, he was part of the “Tanztheaterensemble des Staatstheaters Darmstadt”
Germany under the direction of Mei Hong Lin. From 2013 to 2017 he was engaged by ‘Ballet Linz’ at the Landestheater Linz,
Austria, again under the artistic direction of Mei Hong Lin. Since 2016 he has been working as a freelance dancer, actor,
choreographer, and teacher, with productions in Austria, Croatia, Germany Spain, and South Korea. He currently pursues his
Doctorate in Arts at the Anton Bruckner Private University Linz, the same institution from which he graduated as a Master of
Arts, Dance Education in 2019.
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Dolma Jover Agulló, Doctoral candidate, Anton Bruckner Private University (Linz, Austria)

Abstract
Cachucha dance embodiment and interaction
This artistic research applies the case study on Cachucha dances and the qualitative analysis of the dancing subject to
document and articulate the generation of different forms of knowledge in the praxeology of Contemporary dance. The
research is framed by an investigation of case studies of Contemporary and historical concepts of Spanish dance techniques
and Contemporary dance. The core elements of the research will be the material of four case studies and their specific
contextualisations where the delegation of the emotions, cross-disciplinary experience and decentralisation of the dance
material opened a personal kinetic negotiation processes intending to do Contemporary dance forms more agile and flexible
in terms of production, concept, and dance itself.
What can be achieved by studying the phenomenon of Cachucha, and which ways of understanding the physical
transformation of these dances are possible through it? I think by activating different areas of dance experience and
facilitating the interaction and negotiation between diverse dance materials, I might contribute to the production of
heterochronicity in dance forms searching for a direction that does not fix the step in any dance but at the same time to bring
awareness of the times.

Biography
Dolma Jover Agulló is a dancer, teacher, choreographer, and PhD student at Anton Bruckner Private University. Member of the
Spanish Dance Research Association D+I, she completed her Master and Bachelor of Arts at the Anton Bruckner University and
earned her second bachelor’s degree in choreography at the Superior Conservatory of Dance of Valencia. Agulló established
her professional dance career working as a dancer and choreographer in various European dance companies and collectives.
As an incipient dance researcher, she has also given lecture-performances at Encuentro Internacional de Investigación
Performativa, Creación, Comunicación y Socialización de las prácticas en danza Bilbao, Festi-Danza at the National Theatre of
San Salvador, Symposium Dance and Migration Linz, and La Gomera Choreographic Center. In 2015 she published
Transcultural Body Dance Research. Closely related to her dance research, she conducts dance workshops in Mexico, El
Salvador, Nicaragua, Estonia, Dominican Republic, Spain, Colombia, and Austria.

Luca Piovesan, PhD Candidate, Royal Conservatory Brussels, Brussels (Belgium).

Abstract
The co-composition pendulum: re-evaluating the composer-performer relationship
The accordion is a relatively new instrument in contemporary music. In the course of my own musical practice, I have noticed
that composers can rely on very little literature to illuminate the workings and sonic possibilities of the accordion, and have
very little repertoire to glean ideas from. My own collaborations with composers have, therefore, been marked by a strongly
interlaced composer-performer relationship, in which I (as a performer) took on a very active role in the generation of musical
material. As a result, my artistic activity has made me acutely aware of many instances of confusion in the common
conception of howmusical works are composed.
Within the classical musical tradition, the final work is mainly attached to the name of the composer (in the signature on the
score, in the concert program notes, on album track lists). However, in my experience the final work is usually the result of a
co-creation, especially when it comes to the raw sonic material from which the composition germinates. In this research
project I want to pry open these proverbial cracks in the common conception by adding an extra layer of obfuscation to the
accordion’s workings: a board of effects processors. With this personalized instrument I will strike up new collaborations with
composers. In doing so, I will analyse the resulting co-creative processes with the theoretical tools offered by semiotic and
historic analysis. The output of this research will comprise a sound library for composers; performances and recordings of new
works; and a written thesis.

Biography
Luca Piovesan graduated with honours from the Music Conservatory of Milan. He focuses on the possibilities of the accordion
in contemporary music, cooperating with composers, performers, and groups such as Ictus Ensemble, Ex Novo Ensemble,
Orchestra di Padova e del Veneto, Ensemble L’Arsenale, Metropolis Ensemble (New York), Acme Ensemble (New York), Ecce
Ensemble (Boston), Neue Vocalsolisten (Stuttgart). He has performed at Konzerthaus Wien, Bayreuther Festspiele, Harvard
University, Berklee College of Music, Boston University, Mata Festival, Tokyo Opera City Hall, Opera de Lille (France), Musical
weeks in Lugano, Teatro la Fenice (Venezia), Teatro Massimo (Palermo), Bozar (Bruxelles), University of Timisoara (Romania).
He is accordion teacher at the Music Conservatory in Cosenza (Italy), and he has given lectures at Boston University, University
of Timisoara, Berklee College of Music, Festival Composit, Conservatorio of Padova, Venice, introducing his project
[accordion4composers]. With the Belgian guitarist Maarten Stragier, he is at the wheel of Promenade Sauvage, an uncommon
duo with a colourful and wide sonic output. His latest discs are published by Col Legno and Stradivarius. He is also known as
audio engineer and artistic director. At his BlowOutStudio he worked for Kairos, Stradivarius, Col Legno, Acte Préalable, as well
as artists Dejan Bogdanovic, Pierluigi Billone, Stefano Gervasoni, Marco Fusi, Anna D’Errico, Fanny Vicens, Claudio Jacomucci,
Mauricio Pauly, Santiago Díez-Fischer, andmany others.
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Carlo Siega, Doctoral candidate, Anton Bruckner Private University (Linz, Austria)

Abstract
The 'Composing Performer’. Creative approaches and re-interpretation practice a!er the premiere
This research is based on emerging practice in classical contemporary music that questions the role of the performer as being
exclusively an interpreter of existing scores. My aim is to expand the engagement and scope of performers in creative
interpretation and decision-making beyond what is initially provided by the written score. To this end, I challenge the
performer’s creativity qualities, encouraging them to reach beyond purely instrumental and performative tools.
In my methodological approach, I combine theories of historically-based performance practices in the field of classical
contemporary music with non-academic approaches of re-actualization from pop-culture. In each case study, I will look for
creative ways to re-actualize existing works using new technologies and instrumental investigations.
For my research it will be necessary 1) to stimulate performers’ new instrumental competencies in relation to new
technologies, improvisation, and compositional thinking within the performative context, and 2) to re-evaluate existing
approaches to interpretation practice in New Music. By doing so, I aim to reshape the understanding of a performer’s tasks and
identity, and to develop a new form of engaged performance practice, as well as the new potential for (extended)
interpretation.

Biography
In 2018 Carlo Siega won the renowned Kranichsteiner ‘Music Prize for Interpretation’ at the Darmstadt Summer Courses for
New Music. He has performed as soloist and with ensembles in the La Fenice theatre opera season, Divertimento Ensemble –
Rondò and TransArt Festival in Italy, in SMOG, Ear To the Ground Festival and Kunstenfestival des Arts in Belgium, at the Izlog
Festival in Croatia, at the Neue Oper Vienna in Austria, at the Time for Music Festival in Finland, the Warsaw Autumn in Poland,
Festival Ensems, Mixtur Festival, VANG Festival, SIRGA Festival and Universidad de Léon in Spain, SoundSpaces Festival in
Sweden, NUMU Festival, Switzerland, and elsewhere. Siega collaborates with internationally renowned composers such as
Giorgio Colombo Taccani, Klaus Lang, Simon Løffler, Pauline Oliveros, Stefan Prins, Rebecca Saunders, Alexander Schubert,
Simon Steen-Andersen.
A"er completing his music diploma and his Master’s in classical guitar with distinction at the Music Academy in Venice, Carlo
Siega continued his studies at the Music Academy ‘Claudio Abbado’ in Milan and then at the ICTUS Academy and the KASK of
Gent in Belgium under the direction of Tom Pauwels. He attended masterclasses with Elena Càsoli and Yaron Deutsch, and
completed his philosophy studies with distinction at Ca’ Foscari University, Venice. He is currently Doctoral Candidate at the
Anton Bruckner Private University in Linz.

An event of the doctoral studies of Anton Bruckner Private University, Linz, Austria.
https://www.bruckneruni.at/en/study-programmes/doctoral-studies/

Contact: 
Univ. Prof. Dr. Barbara Lüneburg, Director of Doctoral Studies
Institute for Theory and History 
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