
WINTER LAB | 2025
Historically Informed Performance Practice
10th–12th January 2025, Studio ALT and Kleiner Saal

Host: 

Doctoral  Programmes of the Anton Bru ckner Private University 

The annual PARL – WINTER LA B is part of the series ‘PARL - Platform for Art and Research Linz’ that

explores the realm between art and research and its many combinations. The WINTER LA B 2025 focuses

on Historically Informed Performance Practice. Key topics include the relationsh ip between text and

music, archival research, 18th-century harpsichord didactic, basso continuo realisation, derivation of

performance pract ice from the repertoire, and the application of new technologies in the reproduction

and stu dy of historical instruments. The programme features lectures, presentations and lecture-recitals

by doctoral stu dents, supervisors and a guest lecturer, as wel l as individual coaching.

On th e Programme:

Lectures by the Supervisors of the Doctoral  Programmes

Claire Genewein, Anne Marie Dragos its (10.1)

Individual Coaching

Claire Genewein (10.1)

Presentations and Lecture Recitals  by th e Doctoral Candidates 

Alexandra Hel ldorff,  Enrico Coden, Claudio Ribeiro (11.1)

Lectures by Guest Lecturer

Giulia Nuti (11.1 and 12.1)

We wil l take photographs at this event. The photographs wil l be publ is hed to showcase our activities on

the website, on social media channels and in print media. For more information, please visit

https://www.bruckneruni .at/de/datenschu tz. Hagenstraße 57 | 4040 Linz | T +43 732 701000 280

events@bruckneruni .at, www.bruckneruni .at

PARL
Platform for Art and Research Linz  



Friday, 10th January 2025 (Studio ALT, 2.327)

12.00-14:00 Claire Genewein

 Text  and Mus ic —  Complexity i n Mus ical Interacti on

  –  break –

15.00-17.00 Anne Marie Dragosits

 From Biographical  I nform ation to Hypothes is —  a  Legit im ate Process? Cas e Study Giovann i 

Girolam o Kaps pe rge r

  –  break –

18.00-19.30 Individu al Preparation Time

 Coach : Claire Genewein

  

Saturday, 11th January 2025 (Kleiner Saal)

10.00-13:00 Giulia Nuti

 Learning the  Harps ichord in Italy:  Bass o Con tinuo, Partimenti ,  Composit ion and Im provisation

 Dis cu ssion

  –   break –

14.00-17.00 Presentat ions by the Doctoral Candidates on the Current Status of Their  Projects

 14:00-15:00 Alexandra Hel ldorff

 15:00-16:00 Enrico Coden

 16:00-17:00 Claudio Ribeiro

  –  break –
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18.30-19:10 Alexandra Hel ldorff

 An Investigation of  Johann David Hein ichen’s  “Der  General-Bass  in der  Compos it ion” and its 

Application  in Practice

19:10-19:50 Enrico Coden

 Blind Test:  Wooden or  3D -Printed Flu te ?

19:50-20:30 Claudio Ribeiro

 De lla Ciaja :  Deriv ing Performance Practice Poss ibil it ies  From his  ‘ Sonate per Cembalo’

Saturday, 12th January 2025 (Kleiner Saal)

10.00-13:00 Giulia Nuti

 “Le Berce au de la Mus ique”: The Perception  of  the Italian Style Beyond Italy

  –  break –

14:00-15:30 Sum-up and Prospects
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Enrico Coden

Abstract 

Embodying the Affects: Flute Music, Rhetoric, and Expression in Lorenzoni’s Vicenza of the 1770s

In my artistic-academic research project, I explore the impact of historical acting techniques on historically informed flute

performance, particularly in the context of repertoire associated with Antonio Lorenzoni.

Lorenzoni was an amateur flute player and author of a flute method, the Saggio per ben sonare il Flautotraverso (Vicenza, 1779). As a

professional lawyer and expert in rhetoric, he was in line with the 18th-century belief that musicians—as orators—can express affects

to move their audience.

While historical acting techniques have come to inform contemporary vocal performances and stage productions, I investigate their

potential impact on musical-rhetorical expression in the instrumental repertoire of the flute. My research question is: what influence

can historical acting techniques have on the performance of the flute repertoire that Lorenzoni recommends in his method?

Methodologically, I first develop and record two interpretations of Lorenzoni’s favoured repertoire: once before systematically

following the instructions of his method and once afterwards. I then deepen my knowledge of 18th-century acting techniques using

the available primary sources, both Italian (as they are the most relevant to my topic) and English (as they contain the most practical

instructions). This leads me to experiment with their possible applications to musical performance, examining aspects such as

posture, punctuation, and expression of affects. I then test the effects of this process on my performance by recording the same

compositions for a third time to document and analyse the results.

Biography

Enrico Coden is an Italian flute player, researcher, and teacher. He performs music from the Renaissance to the present day through

the lens of historically informed performance practice. He plays with ensembles such as Balthasar-Neumann-Ensemble & T.

Hengelbrock, Il Gusto Barocco & J. Halubek, and Orchestra Frau Musika & A. Marcon, and made recordings for ORF, RAI, and

Cinémathèque française. He is co-founder and production secretary of Orchestra Giovanile Filarmonici Friulani.

As a researcher, he focuses on Italian flute music between the 18th and 19th centuries and its performance practice. He presented his

research with articles on Tibia and Falaut and lectures for the Utrecht Early Music Festival and the Indiana University Bloomington.

Together with Peter Schmid, he published the critical edition of Fogliani’s flute concerto for Schmid & Genewein Verlag. His

composition Introduktion, Thema und Variationen über “Es wird scho glei dumpa” was published by Edition Walhall.

Enrico Coden currently teaches flute at the Music School of Linz and at the Federal Music Schools of Bad Ischl and Mondsee, Austria.

Together with U. T. Tarrès, he created the educational project Trave(r)ssant: a time travel through historical flutes, which was

presented in Lleida (Spain) and Pordenone (Italy).

He studied flute, historical performance and flute pedagogy at the Jacopo Tomadini Conservatoire in Udine with G. Marcossi, at the

Anton Bruckner Private University in Linz with N. Girlinger, J. Dömötör, and C. Genewein and at the Royal Conservatoire in The Hague

with K. Clark and W. Hazelzet.

www.enricocoden.com
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Anne Marie Dragosits

Biography

The Tyrolean-born harpsichordist Anne Marie Dragosits has been professor of harpsichord at the Anton Bruckner University in Linz

since 2016. From 2021 to 2024, she was teaching thoroughbass at the Haute école de musique Genève. Her teaching activities are

complemented by numerous masterclasses.

She studied with Wolfgang Glüxam in Vienna and with Ton Koopman and Tini Mathot in The Hague, and received important impulses

for her basso continuo playing at master classes given by Lars Ulrik Mortensen and Jesper Christensen. As a sought-after soloist and

passionate continuo player, she travels the world with ensembles such as barucco, Barocksolisten München, vivante, musica

alchemica, or the newly founded Accademia degli Stravaganti.

Her special passion is the exploration of historical harpsichords, which is documented by numerous recordings, some of them

award-winning: ITALIA! (on the Giusti of 1681 in the Germanisches Nationalmuseum Nuremberg), "avec discretion" (Froberger on a

Girolamo de Zentis in private possession in England), "le clavecin mythologique" (on the Taskin of 1787 in the Museum für Kunst und

Gewerbe Hamburg) and "Ich schlief, da träumte mir" (on the Zell of 1728, also in Hamburg). In spring 2025 the next CD, a harpsichord

version of

"Les liaisons dangereuses" (on a Christian Kroll, Lyon 1770), will appear with the French label L’Encelade.

In 2012 she completed her artistic doctorate on Giovanni Girolamo Kapsperger (ca.1580-1651) and his vocal music as part of the

docARTES program in Holland / Belgium. A recent biography of the composer with numerous new biographical findings was

published in 2020 by LIM (Libreria Musicale Italiana, Lucca): Giovanni Girolamo Kapsperger - "a rather extravagant man". The

publication of an English translation, with further additions according to new archival finds, is planned for 2025.

In 2022 she was awarded the Jakob Stainer Prize of the Province of Tyrol.

www.dragosits.org

Claire Genewein

Biography

Munich-born flautist Claire Genewein lives in Zurich and has been teaching transverse flute and historical performance practice at

the Anton Bruckner Private University in Linz since 2006 and at the Zurich University of the Arts since 2010.

She studied modern flute in Salzburg and Zurich and transverse flute in Basel and in The Hague with Barthold Kuijken. As a sought-

after soloist and passionate chamber musician, she travels the world with ensembles and orchestras such as L'Arcadia, La Cetra

Consort, La Cetra, L'Orfeo, La Scintilla, Bachstiftung St. Gallen. She completed her doctorate at Leiden University (NL) in 2014 on the

subject of “Vocal Instrumental Playing – Text Underlay as a Method in the 18th cCntury”.

Claire Genewein received a special prize from Karlheinz Stockhausen for her interpretation of the "Zungenspitzentanz" for piccolo

and came second in the 1998 international piccolo competition in Phoenix, USA. In 2000, together with the percussion ensemble

anthos, she won first prize for her interpretation of "Kathinkas Gesang" by Stockhausen. 2004 second prize at the Traverso

Competition of the National Flute Organization (USA).

Numerous CD and radio recordings document her work: Gasparo Fritz (1716-1783) Flute Sonatas Op.2, W.A. Mozart: "The Magic

Flute" - Arranged for Traverso, Violin, Viola and Violoncello by Ehrenfried 1799, La Cetra Consort Italian Rococo at The Hermitage and

others. Since 2012 she has been publishing historical critical editions of mostly unpublished works in her own publishing house.

Claire Genewein is Vice-president of Research of the Anton Bruckner Private University.
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Alexandra Helldorff

Abstract 

Johann David Heinichen’s treatise “Der General-Bass in der Composition” (1728) and ist application in practice

In my artistic research project, I am investigating Johann David Heinichen’s substantial work “Der General-Bass in der Composition”

in its 1728 extended version. Access to this treatise is limited due to its substantial size and the lack of a modern edition, and there is

currently no complete English translation available. The international reception of this work, especially in the area of teaching and

practice, has been less than might be expected for such a significantly important source.

Heinichen explicitly differentiates between a practical and a theoretical-compositional approach when addressing continuo players

and composers. In the second volume of the treatise, for instance, he provides a detailed, step-by-step guide to realising a cantata by

Alessandro Scarlatti, with a strong practical emphasis.

The aim of my project is to incorporate Heinichen’s material into my own practice, adapting it to a stylistically oriented, yet quasi-

improvised manner.

My central research questions are: How do I balance the tension between notation and improvisation in continuo playing? What

creative input do the continuo realisations allow, and under what conditions?

Furthermore, I am looking for ways to convey Heinichen’s instructions in a creative way and to link them with music theory

principles. As a result of this work, a practical guide to continuo realisations in Heinichen’s style is planned, which should contribute

to a broader, more differentiated reception of this source.

Biography

The Russian-Austrian artist, born in 1986 in Yaroslavl, Russia, displays a noteworthy degree of versatility in her musical pursuits,

encompassing the roles of conductor, harpsichordist, pianist, choir and ensemble leader. Her initial piano studies began at the age of

five at the music school in her hometown, after which she relocated to Austria with her family in 1999. Subsequently, Alexandra

pursued further studies at the Tyrolean State Conservatory in Innsbruck, where she undertook training in conducting under Tito

Ceccherini and piano under Bozidar Noev. Concurrently, Alexandra enrolled at the Mozarteum University in Salzburg, where she

expanded her musical expertise through studies in piano with Karl-Heinz Kämmerling and Alexei Lubimov, choral conducting with

Karl Kamper and orchestral conducting with Dennis Russell Davies. She subsequently engaged in postgraduate studies in historical

performance practice with Reinhard Goebel, conducting with Hans Graf, and harpsichord studies, in addition to pursuing a doctoral

programme in artistic research with Anne Marie Dragosits at the Anton Bruckner University in Linz. In recognition of her outstanding

achievements during her studies, Alexandra was awarded the Bernhard Paumgartner Medal by the Mozarteum Foundation. In

addition to numerous appearances as a solo and chamber music pianist, she has also conducted the Mozarteum University

Ensemble, the Bad Reichenhall Philharmonic Orchestra and her own ensemble SÆSCH. Furthermore, Alexandra has performed in

concerts and radio recordings with the Vienna Philharmonic Orchestra, the WDR Orchestra and Choir, the Frankfurt Radio Symphony

Orchestra, the Ludwigsburg Schlossfestspiele Orchestra and the Bavarian Chamber Philharmonic Orchestra.
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Giulia Nuti

Biography

Giulia Nuti was born in Cambridge and grew up in Florence. She specialises in Italian and French music and treatises of the late

renaissance and baroque. Her solo recordings have won many awards, and are admired by music-lovers and scholars; her first solo

CD, “Les Sauvages: Harpsichords in pre-Revolutionary Paris”, was released in 2014 with Deutsche Harmonia Mundi/Sony and was

awarded a Diapason d’Or. Her second solo CD, “Le Coeur et l’oreille: Manuscript Bauyn” was released with Arcana/Outhere and was

awarded the prestigious Preis der Deutschen Schallplattenkritik in 2017. This was followed with the publication of her recording of

English virginalist music, “The fall of the leaf” in 2022 and, more recently, the Six Partitas of J.S. Bach; both were met with critial

acclaim.

As a soloist, accompanist and continuo player she has appeared in concerts and music festivals throughout Europe (Festival Itnéraire

Baroque en Périgord; I Concerti della Normale, Pisa; Muse Salentine Festival, Alessano; Innsbrucker Festwochen der Alten Musik;

Bologna Festival; Ravenna Festival; Birmingham Early Music Festival; Festival Oude Muziek, Utrecht; Festival de Musica Antiga de

Barcellona; Musikfestspiele Potsdam Sanssouci; Musica e Poesia a S.Maurizio; Torino Milano Festival Internazionale della Musica;

Maggio Musicale Fiorentino; Amici della Musica, Firenze; Göttingen Handel Festival; Alderburgh Festival; Festival d’Ambronay;

Altstadtherbst kulturfestival Dusseldorf; The Grange Festival, Hampshire; Buxton International Festival; Festival de Beaune; Teatro La

Fenice, Venezia, among others).

She has performed with the ensembles Modo Antiquo, Musica Antiqua Roma, Il Pomo d’Oro, Il Complesso Barocco, The Academy of

Ancient Music, Orchestra of the Age of Enlightenment, Maggio Musicale Fiorentino, Orchestra del Teatro la Fenice, Orchestra

Toscanini, among others. She has recorded for Arcana/Outhere music, Deutsche Harmonia Mundi, Sony, Deutsche Grammophon,

Naïve, Passacaille, Glossa. Since 2002, Giulia has taught harpsichord at the Scuola di Musica di Fiesole, in Florence. She has also

given masterclasses, seminars and lectures at the Royal College of Music London, the Guildhall School of Music and Drama, the

University of Birmingham, the University of Cambridge, the Conservatorio della Svizzera Italiana in Lugano. In 2024 she was

appointed Universitätsprofessorin für Cembalo und Historische Aufführungspraxis at the Gustav Mahler Privatuniversität für Musik,

Klagenfurt.

Giulia studied at the Royal College of Music, London. After gaining Diplomas in Early Music, and in Harpsichord (winning the prizes in

harpsichord, continuo, accompaniment, and early music) she took a First Class honours degree. She obtained her Masters degree, on

Italian performance practice in early keyboard, at King’s College Cambridge.

Giulia has also published extensevely on basso continuo, improvisation and accompaniment; her book The performance of Italian

basso continuo (Ashgate, 2007) is cited as an essential text for performers and scholars.

www.giulianuti.com
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Claudio Ribeiro

Abstract 

The Italian Harpsichord in the Early 18th Century: A Study of Technique and Performance Based on Historical Sources

Within the field of historically informed performance, the Italian repertoire written for solo harpsichord between 1690 and 1740 is

still largely unexplored and rarely performed. Through archival research I have been able to find a considerable amount of new

material, thus adding to the repertoire already accessible.

My central research question is: how can I perform this repertoire? I cannot rely solely on historical treatises from regions outside of

Italy because they represent different styles. Research on relevant primary sources is therefore needed.

Continuing on my previous research pertaining to fingering (with important clues in scores by Alessandro Scarlatti and Pergolesi)

and the addition of notes to the left-hand accompaniment of solo music, a reemerging practice still largely unresearched, I will also

address aspects such as harpsichord types and registration, pitch and temperament, general technique, ornaments (e.g., trills,

mordents, appoggiaturas, slides), also applied to chords (acciaccaturas and mordents), rhythmic alteration (rubato, timing),

dynamics and the musical delivery as a whole.

By studying and experimenting with the perspectives offered by primary sources, I aim to assemble a comprehensive overview of the

performance of this repertoire as a guide for today’s historically informed performer.

Biography

Claudio Ribeiro is a harpsichordist, conductor and researcher. He works with a variety of orchestras and ensembles, as a regular

guest at the major concert venues and festivals in Europe, and records for labels as Ramée, Ricercar, Ambronay Éditions, ORF,

Brilliant and Passacaille. He combines music making with an intense research activity focused on performance practice and the

discovery and promotion of unknown baroque repertoire, and is also an active harpsichord and early music teacher.

Claudio teaches at the Royal Conservatoire in The Hague and at the Institut für Alte Musik und Aufführungspraxis der

Kunstuniversität Graz, and is regularly invited to teach harpsichord and early music at international summer/winter courses. He is a

member of the lectorate 'Music, Education & Society' of the Royal Conservatoire, conducting a joint research project with Dr. Inês

d’Avena on the performance practices of Italian baroque music, and is a PhD researcher at the Anton Bruckner Privatuniversität in

Linz, researching the performance practices of early 18th century Italian harpsichord music.

www.maestroalcembalo.com
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LOCATION

Venue: 
Studio Alte Musik,  2.327 – second floor
Kleiner Saal  –  groundfloor

Anton Bruckner Priv atuniversität / Anton Bruckner Private University
Alice-Harnoncourt-Platz 1
4040 Linz /A ustria

The Bruckner University  is most easily  reached by the following publ ic  trans port:
• Linie  50-Pöst lingbergbahn (Stop: Bruckneruniversität)
• Linie  33 (Stop: Nißlstraße)
• OÖVV Linien 250/251 (Stop: Hagen/Bruckneruniversität )

On foot,  circa 20 minutes from Linzer Hauptplatz,  or 12 minutes from the Landgutstraße (Linie  3/4) tram stop.

Limited parking is available for visitors in the university’s  underground car park.
https://www.bruckneru ni.at/en/top/contact

PARL-WINTER LA B is an event of the doctoral programmes of Anton Bruckner Private  University, Linz,  Aus tria.

Concept and coordination: Barbara Lü neburg, Anne Marie Dragosits, Claire Genewein

Ass is tant:  Enrico Coden

www.bruckneruni .at/en/stu dy-programmes/doctoral-stu dies/

– LOCATION & LINKS –


